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‘THE COURIER.

Btevenson's “A Child's Garden of

Verse.”

“la winter [ get up at night

Asnd dress by yellow candle-light.
In summer quite the other way,
Ihave togo to bed by day.”

As encores she eang “There, Liltle
Qisl, Doc't Cry!™ and “Litue Boy Blue.”
You remember how delightfuliy Mrs.
Katherice Fiske sang them down at
Crete several summers ago!

Thea Mr. Rogers taog ‘Deep in a
Rose'n Glowing Heart,” ani"One Spring
Morning,” and closec the program with
that woaderful serenpde tbat we &l
kvow, “Good Night, Gepd Night Beloved,
1 Come to be Near Thee.” This man
ssems t) bave written most of the songs
one caves for. ¢

* &

A little of his history. - He comenof a
good stock. The Bawiciley Valley 8
full of Nevina baoke:s, merchants, edi-
tors, sll men who bave made their mark
abd alt big fatlows who could carry this
frolicsome youth about lke a baby.
Taey ca'l him “ths Boy.” He sarg
t rom tae time he cruld 'alk and played
from ths time be could rrach the key-
board. la school hs wus p eterostar-
ally s'upid, out of echool Le was as
happy as a young acimul. He had no
sister, 85 he wasa girl-toy. [le wroty
mu ic when be was thittcrea. When he
was filt: en Le wen' £ Bos'oa and DBea-
jsmn F Lange toid him he bad geniae.
flis father sect him abroad to study
uader Voo Bombe. Whea bLe felt that
the boy was losing his bead he called
him bom~. It was lime to take life
seriously; & Nevin could pot waste his
life .«ver the piano. Then lfollowed those
three missrable yeara at the Western
upiversi'y of Pernsylvanis; years of
failure and irkrome dJduties and hope d -
ferred. But it was during those moaths
o’ that he wro'e “One Spring
Morning,” “A Lova Sonz.” “O, Toat We
Teo Wer. Ma)inz,”" and “D rie.,” The
songs were on everyune's lips and his
foher visidad. [be boy went ab-oad
again to study woder Von Buelor. His

* hisbory since thit time belcnzs to
musics’ bisgraph:es.
a &

His home comiog was a bit droll, the
dessent of tais irrepresaible youth with
his wife and two children and his doge
and an Italina vilel upon this solid,
saba:antial, well-reputed family. It

Montepiano and wrote most of Maggio
in the donkey s'abl: h»
a music room; of all that free
life of production and art.
told me of Lhese triumphe,
ecstasies of craation was a
upon the arm of »
reading chair.

Finally I asked him what it felt hike
child of genivs ia Pittsburg.

giviag codeer’s for charity sad they
siarred me. O yos, I was a star whea 1
was eight and used t> b> billed in bg
from Alt»aa to Morgastowa.
L4 ] sliss of msing my pame on the
hhille! the lstters were pever big en-ugh.

I was as careful of my throat as a bud-
ding tepor. They used to sland me on a
table on the stage and sing my accom-
paniment. And the applause! No
prima doaoa’s heart ever beat fastsr,
Ab, there is nothing like it now! I was
a copvenient prima doona, for 1 could
eirg either contralto or soprano aod my
repertoire inzludad all the plaintiff dit-
ties you ever heard. 1 can feel itall
oow.”

Thesprightly youlh sprang from the
arm of the chair acd catching up a
pewepaper crumpled it up like a fan and
holding it modestly in froot of him,
strock the apologetic prima donca atti-
tude and dolefuily warktled forth “But
A-A-Alice where art thou?”

A laugh, and the newspaper was sent
whirrling acrcss th:e room snd the youth
threw himee!l at full length in the arm-
chair.

“Wel, it never cccurred to me that I
coulin’t g> oo singing ‘Marguerite’ for-
ever, or that I shouldn't grow up to b2 a
full- fledged prima docns. When [ was
thirteen my wvoics chunzed. Changed?
O fceble word! it evaporatad, weot com
pletely, leaving me oaly the sorry snueal
with which | have just hosored jou. |
wes inconsolabls. My means of musical
expression wasgone I was a ead cr)-
bavy of & boy, snd I used t> weep for
bhours. And thea I wro e 1hst serenade,
you know, Grod Nighs, Guod Night, Be-
loved."”

L B

Ye:, good Liiends, he wro'e it whea he
wes thirtecn, that tencder, aiclescent
melody xLich Romeo might bavesung
to Juliet. It was the wmorning sorgol
genius, thesong in which he wooed Our
High Ladycf Ant:

“Thine cyes are stars of moming,
Thy lips are blood-red Howers!”

I3 it any wonder thst even tha! most
baughty Lady was cot cold to such
youth and rapture, that she smi'ed and

came?
L

As | was trying to make bim under-
stand that even io the far west, which te
seem>d to regard with a shiver mach as
the Ancients regarled Britain, his songs
were kcoan and had brought joy iato
tha lives of men, I incidestally told bim
ofbhow I ueed t) sing'a little boyto
sieep with his “Little Boy Blue” when
the summer s'ar: were peep.ng. and
bow th> laddie cried for it when I was
gove. Perhaps I spoke sadly without

i to, for there are lakesard
t-i:':id maoy a league of frozan prai.
rie between me anc that httle boy i ow.
Very quietly aad gravely ke 10se and
went to the pisno. Withcut.a word of
reply he mang it through softly in the
tweight,

AE:‘:!h toere I shall laava Ethelber:
Nevia. 1 can t3ll you cothing more
chara:teristic of him as azartistand a
masan thao that simp'e action. Someone
hebhad rever ssen before, would rever
#-¢ aguin, was sad for a momen'; and he
koew snd cared. That is the esseplial
essence o! his geriue; that exquisits
seositivenses, that fine susseptibiiity to
the mooda of others, to every external
thing 'Thatis why he can interpret a
poet's better than the poet him-
eell; that is why he can put the glory
melaocho'y of a Tuscan summer
to sound; that is the all div ping in-

bu

E‘E

is but two-and thirty; bafore
vast ucachievel, the infinite
, He may never write sym-

peser coalributeany-

min
is the
b he
phooies; he may
thing of vital importence to th> litera.
tlne!!lo‘rn. But as long as the
heart in him b ats, it will sing. Heis
a trowbadoar. Binze Gori

. oriog
Thomas' death—and vothin: will ever

compeneats the world for that uatim -ly

* tragedy—we have had no mwaa s» thor-

of lyr'c inspiration.
there is song—¢0"g--s0rg.
fitty glorious singiog yearr.
cannot 1ealizs that he iragreat
. Ishall alwaye eec bim as il raw
last, bowiog bis gooduigh', th's
3 tronbadour with the smileof a
and theslenier shou'd rs of a gil;
“gotil we meet again.”
“it was Harlequin, Harlequin,
Son of , hel™
, Pa,
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Axme L. My eR, EpiToR.

Norice—Will secretaries correspond-
ing with Tux CouriEn pleace forward a
ey of their year bok for file in this
ofi:s.—EpiTOR.
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At the last meetiog of 1ha Fortnightly
Mrs. . H Barbour presented the resuilt
of a search for the drama and music of
Holland.” Mrs. Barbour said in part
that sioce she had learned of the supre
m1 y of the Dotch 1o enginsering, dyke
building, as stitesmer, reformere, war-
riore, citizens, artists and educators it is
somewhat disappointing t» find that in
the fine arts of music and the drama they
are almost without expression. A Dautch
school of music does not exis!; and wi.h
the exception of-a short time in the mid-
die ages, when in the dry beginoing of
mueic they showed some ability in the
development «f ¢runterpoint, the Daotch
have not citr.bited to the mueical
koowled e of ths world. Three month's
d.ligent gearch has failed to discover
even a national air, though we read tbat
“ali th« eteeplae of Holiand hare chimes
ol bells which give an aerial coacert
every hocr of the dsy and night the
tun:s beiog calional airs or from QGer
man. or 1tslian oparas.” The sirs from
almost svery other nat'oa are lamiliar to
us, but who can recall a Duich sir?
Even ami g the characteristic lullabies
of the various cations we can find poth-
irg to represent the Net eriander's.
Yet when one reflects on the awful un-
procounceable wonders of the Dutch
langusge with &ll its misplaced and
superfloous coneonants, we are eoclived
to grant them full absolution for baving
D> paticnal aiis and luliabies. Many
writers cliim an esrly supremecy for
musiz among the Dutch but I cannot
make it s2em wortby of much meation.
It was simp!y an intellectual compre-
hension of the mathematical rudiments
of music. It riquires more of an effort
to be grateful to one who has furnished
us with the necessary priociples for the
developmeat of an art, than it does to
recognizs an obligstion t» ons who, in
charming our ears with an exquisi‘e
¢train, showes us the posaiibilities of the
art in its fullest perfection. These
Netberlapd masters were entrely ab-
sorbed in deve'opiog the lechnical con-
stiuction and left out the ¢molional
poasibilities. Tha Da!ch eckool cf
music is geoerally divided into four
tpochs which extend over nearly 200
yeara which are cislinguished by the
pame of the foremost musician in each
epoch. Thus the epoch of Dufay, of
Okeghern, cf Joequin des Presand Wil-
laert. As carly as 895 Huckbald, a
Benedictine mook, was the first t> for-
wulaty rules for harmony.
ideas were cruie and thas result disagree-
able to the modern ear. His chief trait
was the use of parallel fourths and
filthe. Harmooy was not positively in-
vented by him, but he was the writsr of
the first treatise on tie subject. This
Beld, thus opeced up wes icdustriously
cult'vated and by the lime the era of
the Netherland schcol began, was pro-
ductive of ari h harveet. The smploy-
mect of fLur lin s and spaces in thestafl
w.s theinvgnlira of Guidoof Arezzo who
died in 1050. With the formation of rules
for we sure by Franwo of Cologne who
flourished 1200 A. D. with harmony and
msasure goverced by rules, syet:matic
composition bezame for the first time a
possibility. Natura'ly the development
of thisart was 1the work of the monks
and thsir vebicle was the plain chnt of
the church. Guido trained his choris-

But his

ters 82 successfally that they bagan ad-
ding ornaments to their melodies which
soon grew so ornate that it was neces-
eary for one singer to entooe the melody
while another added the orpamental
part. These parls were called discants
and in them was found the begioning of
<unterpart and such it was termed
:n ly in the 14th century. In the hands

the great master of the Netherland
school this counterpoint was deve oped
to its highest perfection. In fact count-
erpoint is a synonym for the Nether.
land school, and if you retain that fact
you have the sum and substanc> of this

paver and the rest is simply arabeeque.
It is sufficient to assert yot the ﬂ::t

period, that of Dufay, that it was an
ora of pure mechavics in mu:i:, Dufay

. was atecorsingerin the Sistine chapel al-

though haiting from Haioault. Accurding
to the authoritis he lived in severa)
centurices and died in several piaces, so
that his works are spck>n of as remai k-
able monuments of the composit'oa of
thoseearly timcs, and with the memory
uf several remarkatle mooumen!s fresh
in my mind [ am willing toadmit that it
isa very fittiog ter.n. Biographicsof the
various compcsare woull only vary by
charges. of names—their lives were all
the same. They we:e all chapel mas-
ters composiog ca-ons, molets and
maever, but towards the end of the
fourth period, secular music began to
ba developed. Of course fo'k songs had
existed in tire Netkerlands as elsewhere
frcm time immemorial,and their melo-
dies were frequently emp'oyed in the
mesaee. Okegbern, who gave his name
£ the second period, bas been called the
patriarch of music, beiog the inventor
ol the cacoa and 1o geseral of artificial
countarpoint. Indeed their music was
overloadel with ar'ifizialitics. They
had borrowed from the French the prac-
tice of employing folk songs and even
profane ckansons in their maesse, and of
coursetbey made use of them without
any idea of profanity. The masscs were
named by the title of the melodies of
the tenor, 8> that we read of (be mase
of “The Red Noees,” or “He Has a Pale
Face.”

Josquin des Pres of the 3rd epoch
really poecezeel some artistic abilit;.
Luther was very fond of his music and
bis reputation while liviog was upsur-
passed. Willaert, the leader of the 4th
pericd, was the founder of the cele-
brated Venetian echcol of mueic from
which sorang s> wany distinguished
compoeers, theorists acd singere. He is
aleo the father of the Madrigal. Or.
lsndo di Lasso is the mightiest of all
tie Netherland masters, and considered
by good judges as great a genius as
Palestrina. [n his yvou'ls he was kid-
napped three times on account of his
fioe wvoice, but survived to compose
2000 works, a oumber of which have
bean publisbed in modern form. Lud-
wi~, the mad king of Bavaria, Wagner's
patroo, erected a bronze statue of Lasen
in Munich. After his death the bril.
linncy of the Netherland echool was at
am end and its glory tracaferred to Italr,
but duriog this period covering nearly
two centuriee, the Netherlands furpished
all the courts of Europe not only with
singers but with composers and per-
formers of iostrumsnt music. They
foundea the Siret mucical cotservatory
of the world in Naples, also acother in
Venice, and the renowned e¢chool of
Rome owed its esisterce to their influ-
caco and erample. But with the Re.
formation all this comes to an end, and

[ —



